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M
ost trades have their “bread-and-butter” jobs – the basic projects that bring

in a steady income. In the world of tattooing, the bread-and-butter pieces

are the stars, names and infinity symbols, and all those smaller, simpler

designs that clients request on a daily basis. At a recent convention, I saw a tattooist

displaying a flash sheet of such motifs alongside his larger designs. The fact that he was

happy to do such a range of work – at an event where other artists were choosing

only to showcase their most impressive creations – struck me as refreshing.

Of course there's nothing wrong with achieving the kind of success that makes you

so busy you can pick and choose the projects you work on. And you could also argue

that, in the hierarchy of a tattoo studio, the smaller pieces “belong” to the apprentices

and younger tattooists who need the extra money and the practice. But sadly these

bread-and-butter tattoos are often mocked, and in the elite tattoo world they're

frequently disregarded and undervalued, which is a shame. (We're guilty of this too! 

I don’t think we’ve ever featured an infinity symbol in the Total Tattoo Magazine

gallery section, or on an artist’s banner for The Big North Tattoo Show – no matter

how perfect the execution.)

Have we become so caught up in the “wow factor” of huge tattoos and social media

likes that we’ve forgotten that some people might not actually want large pieces? 

We need to remember that a lot of clients need to “test the water” before

committing to a bigger tattoo. Although tattoo studios aren’t as scary as they used to

be, they can still be daunting places for a first-timer. And from a business point of

view, why would a tattooist turn down a job simply because you don’t want to do it?

Surely it’s better to spend half an hour making someone happy rather than be sat

there twiddling your thumbs? It’s a bit like a builder turning down a loft conversion

because they only want to build palaces.

In this issue of Total Tattoo we feature Steve Morante, who specialises in black and

grey and Japanese tattooing, and is renowned for his perfect execution of both styles.

In his interview, he talks about the small bread-and-butter tattoos that he is more

than happy to do once his pre-booked appointments are finished for the day,

emphasising that these require just as much (if not more) precision and attention to

detail. Steve is a world class artist with clients queuing to get backpieces and sleeves,

and his attitude strikes me as so genuine, professional and down-to-earth – an

approach that perhaps some other tattooists could emulate.

Tattooists have often told me that some of their biggest pieces and best customers

started off with a small name tattoo. It just goes to show that you really shouldn’t

judge a simple design as being beneath you. It could lead to other things! (Without

your bread and butter, you can't have your jam…)

P.S.

The editorial team have just told me to stop ranting and remind you all that it’s

Christmas soon and that a Total Tattoo Magazine subscription or t-shirt really does

make the perfect Christmas gift ;)

Lizzy

Total Tattoo Editorial Team

editor@totaltattoo.co.uk

“The day you stop doing small things is the day

you think you’re above everybody else”

– Kevin Hart

WELCOME to 159

•     Total Tattoo has one of the best reputations 
      in the business - respected by tattooists and 
      tattoo fans alike.

•     Advertising in Total Tattoo is great value for 
      money. An advert can pay for itself many times 
      over with the extra business it brings in.

•     Most copies of Total Tattoo are read by more 
      than one person - passed around among 
      friends or in tattoo studios etc.

BOOST
YOUR
BUSINESS

with Total Tattoo
Tens of thousands of people read Total

Tattoo worldwide. Why not tell them

about your product, service, studio or

website.

Call Lizzy on 

01603 958062
or e-mail advertising@totaltattoo.co.uk

Ask for our media card – you’ll be amazed at how

reasonable our rates are. We can discuss your 

requirements with you, and we will

work out the best price deal

to suit you too.  We can even

design and create your advert

for you, at very little extra cost.

You’re holding a copy of Total Tattoo in your hand

so you know the quality and passion that goes

into it.  The same quality and passion goes into

the service that we offer our advertisers.

e-mail advertising@totaltattoo.co.uk
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

WIN A BARBAM GIFT SET!

NOT BLACK AND WHITE

BUDDHA TATTOO
WRONGFUL ARREST

We’ve read in the news that a British woman,
Naomi Coleman, has recently been granted
several thousand pounds worth of
compensation by the Sri Lankan Supreme
Court following her wrongful arrest, four-day
detention and deportation from the country
in 2014. Her “crime” was a tattoo of the
Buddha on her upper arm, which had
apparently inflamed the authorities’
sensitivities in this predominantly Buddhist
nation – even though at the time of her arrest
(at Bandaranaike International Airport in the
Sri Lankan capital Colombo) Ms Coleman told
police that she was herself a practising
Buddhist and had attended meditation retreats
throughout Asia. She described the whole
experience as very frightening, and said this
was compounded by the threatening and
abusive messages she received on Facebook
after the incident.  

Having a beard or moustache means taking care of it so that it looks good – and three brothers
from the Netherlands decided to take that care to the next level by creating their own very
special range of products: Original Barbam. Answer the following question, and you could win a
Barbam gift set (including Black Rock Beard Soap, Beard Balm, Dark Beard Oil and Original Beard
Oil, all presented in a super cool tin). 

Who’s behind Original Barbam?

A) Three brothers

B) Three blind mice

C) Three little girls from school are we!

Email your answer to comps@totaltattoo.co.uk 
with the subject line BEARDS to reach us no
later than 31st of December. 
Usual terms and conditions apply (see p5). 
Check out barbam.nl

for further product details.

A social media storm has been blowing up
around London-based tattooist Belle Atrix’s
extreme blackwork. She’s been documenting
her journey on video and a recent posting,
showing herself working on her thighs, has
attracted several comments about her tattoos
being akin to the old-fashioned ‘blackface’
theatrical make-up used by non-black
performers and potentially racist. In response,
Belle Atrix says that she herself comes from a
mixed-race family and her tattoos are in no
way connected with race. For her, the
tattooing process is a form of therapy or
meditation, and a ritual that has become very
important in her life. She shared the following
poetic post on Instagram (@atrixbelle):

Love abstract in new recognition.
Powerless to this sharpness.
The rhythm spans the universe.
Sacred ritual rarefaction
Satisfaction, satisfaction. 
Let my skin breathe.
Let me drink void.
Heart of defiance believing a truth 
Untouched where words won't form.

Sanctity, unity swallowed. 
To get away from a city that won't 
Shut the fuck up. 
Raw blood and stillness, faith
Soul revelation, purified psyche, 
Suck out the noise and bring me BLISS.

Drip black anatomy. 
Aware, awake, alive.
LET ME DRINK THE SKY 
@blood_spirit
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TATTOOING IN MALTA

BE A MUSEUM EXHIBIT!

BRIGHTON TICKET GIVEAWAY

New Year is just around the corner, and that means it will soon be time for the Brighton Tattoo

Convention once again. So if you fancy a February trip to the south coast for one of the

country's top tattoo events, why not enter our competition – and you could win yourself a

ticket, courtesy of the generous organisers! We have 5 day tickets to give away.  All you have to

do is email us the answer to the following question, and keep your fingers crossed that you're

one of the first names out of the hat.  

Who, or what, are you guaranteed to find very close to the 

Brighton Tattoo Convention?

A. Brighton Pier

B. Piers Morgan

C. Pierce Brosnan

Email your answer to comps@totaltattoo.co.uk with the subject line BRIGHTON. 

Closing date is 30th December, and usual terms and conditions apply (see p5).

NOT GIVING UP 
THE GHOST

We’re thrilled to report that Emily Dawson of
Holy Ghost Tattoo Collective has been named
Rotherham Young Entrepreneur of the Year.
On the way to becoming the overall winner,
she also took the top slot in the Most
Innovative Business category. It’s a wonderful
personal accolade for Emily – recognising her
considerable achievements – and it’s nice to
see the art of tattooing being acknowledged in
this way too! Emily herself was keen to
emphasise that she felt the award belonged to
everyone in the very special Holy Ghost
tattoo family. She described winning the award
as “empowering and humbling” and said it had
a particular emotional resonance for her
because the presentation took place on what
would have been her grandfather’s birthday –
and he was the person who had first inspired
her to go into business. 

The Total Tattoo news radar has picked up an
interesting story from Malta. The Ministry for
Health has announced that from next year,
tattooists will be required to undertake a 45-
hour professional training course. The course,
which will be taught by tattooists, will cover
health and hygiene plus other topics such as
choosing inks and keeping client records.
Without attending the course, tattooists will
not be able to obtain a license to practise. In
Malta, religious imagery and family portraits
are among the most popular tattoo subjects.  

ARTIST WANTED
Well established Aberdeen tattoo shop
'Richard's Tattoo Studio' are looking for a
high quality artist to join their current
team. Although essentially a walk-in studio,
they specialise in excellent large scale
pieces. If you’re interested, get in touch and
introduce yourself.  They’ll also need to see
examples of recent tattoos, plus
information on your career to date such as
how long you’ve been tattooing and
where. You can contact the studio on
01224 575599 or email
info@richardstattoo.com

The monumental, ground breaking TATTOO
exhibition (which originated at the Musée du
Quai Branly Jacques Chirac in Paris) has now
reached Los Angeles, where it’s on display at
The Natural History Museum.
LA tattoo culture has of course played an
important role in the story of two global
styles – the black and grey realism that
originated in prisons and was developed to
such a fine art in Chicano East LA, and the
traditional ‘Sailor Jerry’ style that flourished on
the West Coast thanks to the huge naval
presence in the first half of the twentieth
century. This history is reflected in a fascinating
section of the exhibition entitled Local Goes
Global, where you will also find some of LA
tattooing’s lesser-known names – including
Dainty Dotty, who performed as a circus ‘fat
lady’ in the 1930s and 1940s before learning
the art of tattooing from her husband Owen 

Jensen. A special attraction of the exhibition is
the ‘real’ tattoo studio that has been set up
within the display, enabling visitors to watch
tattooists at work as if they were an
anthropological exhibit! Quality local artists
are taking it turns to work in the studio, and
appointments have been heavily booked so far
– but re-open in the New Year for slots from
February to the close of the exhibition in
April. Check out nhm.org/site/explore-

exhibits/special-exhibits/tattoo for
the full artist list and information about how
to book.
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PHILIPPINES CONTROVERSY

TACTILE TATTOOS

TATTOOISTS AND   
CANCER AWARENESS

Whang-od, a renowned traditional Kalinga tattoo artist in the Philippines, is at the centre of a

controversy about her appearance at a recent tattoo convention. It’s a news story that has many

dimensions to it. The revered centenarian was brought from her remote home village (in the

north of the country) to the capital Manila in order to offer hand-tapped tattoos to convention

visitors. This was clearly at some risk to her health – although the organisers were careful to

ensure that she was well cared for and that medical assistance was on hand for her, should it

have been needed – and there have been angry reactions on social media, with many claiming

that she has been exploited by being asked to make this trip. The convention organisers have

been at pains to point out that their invitation went through all the appropriate channels in

Whang-od’s tribe, and that their aim was to celebrate and support a uniquely important aspect

of the Philippines’ cultural heritage. However, many have expressed outrage and described it as

sacrilegious, disrespectful and degrading to take this kind of tattooing out of its traditional setting

(where the journey and the encounter are crucial parts of the tattoo process) and offer it in a

more commercial context, where the tattoos also need to be done relatively quickly. Whang-od

herself was reported as being very happy to be at the convention, and her presence was

obviously the cause of great interest and excitement, but news reports did comment on the

possible inadequate provision of interpreters, as her local dialect would have made it difficult for

her to communicate with most people at the convention. A photo of her apparently asleep at a

panel discussion went viral on social media and that was when the online arguments really

erupted… 

A student at the University of Lincoln has been using 3D printing techniques to generate

intriguing 3D representations of 2D tattoo designs. Julien Nikolov created these flexible, tactile

‘tattoos’ for Metamorphosis, a final year BA (Hons) Product Design project in which he explored

the relationship between body art and the senses. They are fixed to the skin with easily

removable bio-friendly silicone-based adhesive. 

A team from Bristol’s Southmead Hospital is

educating local tattooists about the signs and

symptoms of skin cancer – so that they can

spot anything on their client’s skin that might

need checking out by a doctor. This could be

something that the client cannot easily see

themselves, especially if it’s on an area such as

their back. The session that took place in

November was the second such awareness

event. In addition to tattooists, it was aimed at

piercers, acupuncturists, beauty therapists and

others who look closely at their clients’ skin

as part of their professional work. The

programme is run by Bristol NHS Trust with

support from South Gloucestershire Council,

Crawford Healthcare Ltd and the Skin Cancer

Research Fund (SCaRF). Email

skincancereducation@nbt.nhs.uk for

more information.



TOTAL TATTOO

AND THE BIG

NORTH

TATTOO SHOW

ON INSTAGRAM

Check out pictures from our first tattoo
convention on instagram at
@totaltattoo and
@bignorthtattooshow

PARIS GALLERY SHOW BOOK REVIEW

NEW TOTAL TATTOO SHIRTS FOR CHRISTMAS

Galerie Sakura in the heart of the Marais district of Paris is currently

showing tattoo-themed work by forty one different artists. We hear

‘L’Art Dans La Peau’ (‘Art in the Skin’) is a stunning show, featuring

photographs, t-shirts, sculpture and a lot more besides – with much

of it at affordable prices. There are more than two hundred works on

display. But you’ll have to be quick if you want to see it – it finishes on

16th January. Check out www.galerie-sakura.com

Borneo

Jeroen Franken

Softback

288 pages

£56.99

ISBN 978-90-817014-8-8

Available from Kintaro

Publishing

It’s hard to believe that Borneo's culture

of tribal tattooing was almost wiped out.

Thankfully, people are turning back to

these beautiful designs, and artists such

as Jeroen Franken (Seven Seas Tattoo)

are working to keep the traditions alive.

This career-spanning volume reveals

Jeroen's incredible knowledge and showcases the range of motifs and

designs that he has explored over the years. It's printed on high quality

cream paper and the pages have a sketchbook feel to them. Alongside

solid black designs of great refinement and perfect symmetry, it's great to

see preliminary drawings with pencil marks and annotations that illustrate

Jeroen's creative processes. These could also act as guidelines for other

artists who may want to try their hand at similar motifs. Jeroen

experiments with line weights and form whilst at the same time clearly

paying homage to a tattoo tradition for which he has a great fascination

and respect. Overflowing with inspiring imagery, this exquisite book is a

must for anyone who is influenced by, or studying, tribal tattooing.

ARTIST WANTED
Snake and Tiger are looking for a new
artist to join the team in their Leeds city
centre studio. Ideal candidates will have a
minimum of five years shop experience and
be able to work in various styles. The shop
can offer the potential to quickly build up a
clientele. No drink, drug or ego problems
please. 
Contact Chris & Gareth on 0113 2435439
or email snakeandtigertattoo@gmail.com 
The studio is at 11 Thorntons Arcade,
Leeds, LS1 6LQ.

ARTIST WANTED
Valkyrie Tattoo Studio have asked us to let
you know that they’ve moved from their
old Crwys Road address to new larger
premises at 142 Woodville Road, Cathays,
Cardiff, CF24 4EE. They look forward to
welcoming you there.

Recently arrived just in time for

Christmas!

Our new Total Tattoo half-sleeve

shirts, printed on super soft cotton,

feature a beautiful front-and-back

design by tattooist Jack Peppiette

from Insider Tattoo.

Available now in sizes 

S/M/L/XL/XXL 

for just £20 (inc postage) 

through our website

www.totaltattoo.co.uk
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Steve Morante has been tattooing for just over
twenty years and owns the renowned Fudoshin
Tattoos in suburban northeast London. Steve has

the ability to execute perfect tattoos in two distinct
styles, switching between colour-packed traditional
Japanese and super-smooth realistic black and grey.
And despite all of that, he's also one of the most
modest people you're ever likely to meet. We caught
up with him to learn more about his work and his
approach to his craft.

Tell us about Fudoshin. Is it difficult to be both a boss and a tattooist?
When me and Jen got together, we decided to open Fudoshin. That was about six
and a half years ago. In fact if it weren’t for Jen, I don’t think I’d have a shop. It’s
too stressful doing it on your own (I’ve done that before and I think my tattooing

Interview by Lizzy

Pictures courtesy of Steve Morante
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really suffered). Jen runs everything – she deals with all my emails, she runs the
studio, and she looks after our children and the house as well. But if someone gets
the hump with something, then I'm the one who sorts it out. I don’t like drama. Our
studio – touch wood! – is perfect. Everyone is really lovely, and we’re a good
team. We gel. If I’m feeling stressed or low, then as soon as I get into the studio
and see the guys I’m laughing again. There's Aaron, David, Miles, Matt and Dean.
Dean is the joker of the shop. Miles gets grief all the time from us, but he takes it
on the chin. I would do anything for those guys.

And you do occasional guest spots too?
Yeah. It gives me a nice break from being the boss! I feel really privileged to have
a lot of good friends in the industry. In fact I still feel starstruck when I see certain
people… I couldn't believe it when Henning Jørgensen invited me to guest at his
shop, Royal Tattoo in Denmark. I remember turning up there and asking myself if it
was real. It was awesome. And I really enjoy working with the guys at Ami James’s
Love Hate Social Club. Even though I only guest there occasionally, they’re like
family to me now.

What first attracted you to tattoos?
My cousin's husband was a tattooer, so I was aware of tattooing from a very
young age. He was a really old school kind of guy who tattooed bikers. My father
had a tattoo as well. I was always drawn to tattoo artwork, even when I was a kid.
If I was sat around I’d be drawing; I always had a pen in my hand. And even while
I was still at school I'd be drawing stuff that was tattoo-related. Traditional tattoo
designs are simple and bold and they’re easy for youngsters to understand. Most
art forms can blow your mind when you're an adult, but it's different for kids.
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And when did you get into
tattooing?  
I got into tattooing when I was about
seventeen. I started going to a tattoo
studio which was fairly close to us – The
Tattoo Shak in Romford. It wasn’t the
closest, but we knew it was good. I drew
a backpiece for a friend of mine and we
took it to the tattooer – Kev Newman.
Kev asked who'd done the drawing and
when I told him it was me he was a bit
taken aback and offered me an
apprenticeship right there! He asked me
if I’d ever thought about tattooing (I had,
but I didn’t want come straight out with
it...) and he told me to bring in some
more of my work. It was weird, because
even though I'd never dreamed I would
end up tattooing, I was already drawing
flash sheets as well as tattoos for other
people. I'd always known I wanted to do
something artistic for a job, but back
then it was super hard and everyone kept
telling me, 'You’re not gonna be an artist,
because if you're an artist you only
become rich and famous when you’re
dead!' Stuff like that. Anyhow, Kev tested
me out by making me sit and wait for
four hours – just to see if I would get
bored and leave, or if I wanted it
enough. I worked with him for three
years.
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So you weren’t tempted to learn
through your cousin's husband?
When I'd just turned eighteen, my cousin-
in-law gave me the best bit of advice I've
ever had. I used to make little prison-style
machines from things like Walkmans and
Bic pens (I still do that for fun
sometimes!) and I called him up to ask if I
could buy some equipment from him. He
said, 'Listen Steve, my advice to you is to
do it on your own. I could give you a
load of stuff, but you’ll regret it. You
need to go down your own path.'
Basically, he wasn’t willing to provide me
with a machine just so that I could ruin a
load of people’s skin. He said that if I
was good enough, I would be able to do
it. But I did get some other things from
him – like those early magazines with the
flash inside. I've still got some of the
really old stuff.  
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What do you think about the way the industry has changed since then?
There's amazing work out there now, from people who have only been tattooing
for a few years – and I think that's because the technology has changed so much.
You don’t have to sit down and learn how to cut a spring any more, and you don’t
have to make your own needles or know how to tune a machine. And because the
equipment and the knowledge are so easy to obtain, everyone feels they can
tattoo, and everyone’s opening shops. Personally, I miss the times when you had to
meet someone at a convention or go to their studio and get tattooed by them in
order to pick up those little tips that would blow you away. It was all so secretive,
and a little bit magical. Saying that, I think people have to understand that
tattooing is moving on. We need to stop worrying about how it was years ago,
because it’s never gonna go back to what it was. I think we must focus on the
future and hopefully, if we all band together, we can weed out the shit – the ones
who are just in it to make a quick buck.

What was your apprenticeship like?
It was a hard slog. It was unpaid, so I was doing ‘normal’ work too. I’d work
nights, come home at 6am, get cleaned up and go to the shop for 10am. But that’s
what you had to do. I taught myself to pierce as well, so I earned him a bit of extra
money that way.

Tattoo-wise, was it a bit of everything?
Whatever came through the door! And I'm pleased about that, because it really
honed my skills. I’m still happy to do whatever comes through the door. A lot of
tattooers turn down small pieces, but if I’ve finished my appointments for the day
and a name comes in, or an infinity symbol, or whatever, I’ll do it because I enjoy
it. I definitely believe tattooing is a service. Even if people come in and just want
something little, to them it’s the best thing ever and they’re so stoked to have that
tattoo. They're always so emotional and thankful. 
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So you still feel excited about the possibility of ‘anything’ coming
through the door?
I wouldn’t necessarily say it’s excitement that I feel. It can actually be quite
stressful, because with those very small tattoos you’ve got to be absolutely on
point. If there’s even the slightest movement on a line, it’s very noticeable. It's
different with a bigger tattoo. Even with the best tattooers out there, if you really
study some of their pieces close-up, you might find flaws. But that's cool. Those
flaws mean nothing in the grand scale of things. When you stand back, the piece
still looks amazing. If it was created by a computer to be perfect, it would be
pointless. There would be no emotion. When you’re with a tattooer, you build a
relationship and it's the human connection that matters.

You’re well known for both black and grey and Japanese. How come
you developed two distinct styles?
Ever since I was a kid, I've drawn in a realistic way. It just came naturally to me,
and I stuck with it. The Japanese came in later. I was getting a sleeve done in Bugs'
studio and I met Jay Sider?? who offered to do my other sleeve. He talk about
Japanese tattooing with such passion that it made me want to learn more about it.
He then started advising me on what books to get, and that’s what really got me
into it. I was heavily influenced by Horiyoshi, Filip Leu and all those amazing
artists. And the first London show I went to really blew my mind. I bought one of
Henning’s tiger prints – and then I went home and started drawing tigers!

Do you ever combine the two styles?
Yes, sometimes, but it can’t always be done. If I know a design won't work, I
refuse. There’s certain imagery – a dragon for example – that would look
overworked or just plain wrong if you tried to make it realistic. But a koi or a
hannya would be OK. 
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Does each style demand a different
technique?
Yes. With black and grey I do
waterlining, whereas with Japanese I do
really strong, big lines. You have to
switch your brain to think slightly
differently. Even when looking at how
something flows on the arm, you need to
adapt slightly from one style to the other.
And if you want to be completely
traditional, there are ‘rules’ to follow
when designing a Japanese tattoo. I try
to keep my backgrounds as traditional as
I can, but I play a bit with the flowers,
waves and creatures in the foreground.

Do you still draw on paper?
I use an iPad for realism, because you're
having to work with something you
haven't drawn anyway and it's got to be
bang on. But I have to draw things on
paper for Japanese tattoos. It’s like a
muscle memory. I draw certain shapes to
get a feel for them. 

With realism, do you ever do a
second pass?
Every now and then I do. I try to do one
pass and ensure it’s completely in. Pretty
much the only time I’ll have to do a
second pass is if it's not been looked
after during the healing process. A lot of
the time, a tattoo not lasting is down to
how it’s taken care of when it leaves the
shop. If someone comes back with an
issue where a bit of colour might have
dropped off or anything like that, I’ll ask
them how they looked after it and nine
times out of ten that's the reason.

What equipment do you use?
For my shading and realism I tend to use
Rotary Works or Inkjecta and if I’m doing
Japanese and bold lines I’ll usually use a
coil, something that really has a lot of
power to it. Over the last couple of
months, I’ve been using the Nano from
Inkjecta. It’s amazing. You just move the
bars slightly to adapt it. I’ve never used
anything like that before. Even with 14
rounds... then I just need to switch it
around, make it a little bit softer and use
magnums for shading. The technology
has definitely made our jobs a lot easier.
I really like cartridges at the moment too.
And I still love coils. I used to make them,
and I have a rack of my old machines at
home. There's a magic to them. But I’ve
had to move to lighter machines. I've got
carpal tunnel syndrome and arthritis in
my wrist and I was potentially needing
an operation that would have put me out
of work for six weeks. I was having
sleepless nights because the pain was so
bad, and it turns out I'd previously
broken my wrist in two places – probably
when I was doing martial arts years ago!
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Being forced to take time off
work is hard if you're self-
employed. And if you're doing a
job you love it makes it difficult
to take a break...
Oh yeah. It drives me mad. If I have
more than two weeks off I’m going
nuts! After a week, I'll be drawing...
It's very hard to switch off. The thing
is, it’s impossible not be inspired by
everything you see. I can be watching
tv or playing with my kids and I’ll get
an idea and have to go and draw it
in order to get it out of my head! 

How do you see your work
developing?
I'm not sure. Sometimes I look at it
and think 'Aw, come on man, pull
your socks up!' I’ve still got a million
miles to go with my tattooing. I don’t
think I’ll ever get 'there' – and if I did,
I'd have to give up, because that
would be the moment when I'd lose
the passion for it. Seeing so many
people knocking out such amazing
work is what pushes me to try to get
better and better, and it's why I stay
up 'til the early hours drawing and
painting. I would love to think that in

a few more years I’ll feel really happy
with what I’m doing, but right now I just
want to focus and make it as good as I
can. Looking to the future, I really hope
the Fudoshin team stays together, doing
great tattoos!

158 George Lane, 
London E18 1AY
020 8989 6144
www.fudoshintattoos.com
fudoshintattoos@hotmail.com
contact@fudoshintattoos.com
instagram.com/fudoshintattoos
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FLORENCE
TATTOO CONVENTION

1. the leaning tower of pisa

2. amazing alternative entertainment

3. mobile theatrics

4. david caravantes, la abuela carmen

5. mattia krisi tattoo (italy)

5.

Report and photos by Lizzy and Perry

4.

1.

2.

3.

When I was invited to report on the 10th Florence Tattoo
Convention I jumped at the chance. Good food, beautiful
architecture and great tattoos... what’s not to love?

Taking place on the first weekend of November, the convention is held on the lower ground
floor of the Spaldoni Pavilion in the Fortezza da Basso, a fort built into the fourteenth
century walls of the city, and the largest historical monument in Florence. The space itself is
huge, and it was completely filled with artists and traders. To keep everyone’s energy levels
up, there were two bar areas serving cakes, pastries and sandwiches and a restaurant serving
typical (and very delicious) Italian food. 

The convention ran from Friday to Sunday, starting at 3pm on the Friday and 12pm at the
weekend. Personally I think this worked very well, because instead of having the usual mid-
morning surges that I’ve noticed at other shows, there was a steady, more relaxed flow of
punters. And I was amazed that the convention stayed open until 3am every night! As I was
leaving for the day (I’m too old to stay up that late), people were arriving for the late-night
tattooing and DJ sets.

With a venue so large, the organisers of the show worked with its size to keep the audience
entertained. There were various performances on the main stage, which also played host to
a body-painting contest (following the demonstrations that had been taking place
throughout the day on the Saturday). Next to the main stage was an art exhibition
showcasing a brilliant range of styles including sculpture by Andrea Lanzi and Bue 2530 and
the collaborative paintings from the Hannya Project. Then there were three smaller stages –
in the restaurant area, in one of the bars, and near a central smoking area. Throughout the
weekend a range of musicians played sets and covers of well-known songs. Although some
were louder than others, the music was ambient and not too dominating for the public and
the artists. I also witnessed a man riding a snail and a lady encased in a cake walking round
and keeping the crowds smiling! In addition, the convention programme featured a number
of fascinating workshops and seminars, including a talk by tattoo historian Lars Krutak.
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I could fill this report with descriptions of
the fantastic entertainment and education
programme that was on offer, but in terms of
the convention as a whole, that would be
describing only the tip of the iceberg. What
impressed me most about Florence was the
sheer quality of the tattoo talent that was
gathered together – all under the same roof.
I’d previously heard about the artist list, so I
knew what to expect, and I was certainly not
disappointed! More than 350 tattooists were
present from all over the world, reflecting a
huge range of styles. And when you see so
much high calibre work going on, it’s hard not
to want to get tattooed. It was as if the
organisers had individually considered each
style when they were putting together the
roster. Whether it was traditional, neo-
traditional, Japanese or machine-free, it was
wonderful to see the true representation –
and appreciation – of the tattoo in all its
historical, artistic and cultural contexts.

One particular genre that I noticed, and
which really struck me, was the new wave of
art-based tattooing that seems to be
prevailing in Europe. This merging of styles is
pushing concepts and boundaries to create
mind-blowing results. Even the simplest of
ideas is taken to a whole new level. I don’t
know if it’s radical self-assurance on the part
of the tattooist or complete trust on the
part of the client – maybe it’s a combination
of both – but the results are incredibly
refreshing and inspiring to see.

On paper, the Florence Tattoo Convention
might sound like any other show: great
entertainment, great artists and great tattoos.
But there is definitely something magical here
that celebrates a passion for tattoo art. If you
want to see top rank tattooists in a very
beautiful city, then the Florence Tattoo
Convention is an absolute must for your
diary next year.

6. fulvio vaccarone, 
darkink tattoo (italy)

7. aleksandr o'kharin (russia)
8. andrea furci, working
9. giuseppe messina, 

fronte del porto (italy)
10. andrea furci, seven doors
11. body painting competition
12. collaboration between: dave paulo, 

benjamin laukis and mills
13. exhibition
14. alan ferioli, stay gold (italy)
15. betties kler, 

betties kler tattoo parlour
16. cayo
17. adri maluquer (spain)

6.

7. 8.

9.
10.
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13.

15.

16. 17.
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18. cristian kasas, x-skullz (switzerland)

19. chris papadakis, moth & rose (greece)

20. sculpture exhibit

21. jenna kerr working

22. painting exhibition

23. giulia montanari (italy)

24. juan gonzalez, exclusive ink (usa)

25. kostas, dirty roses (greece)

26. horien

27. sana

28. bue2530, 

lacrimanera tattoo saloon (italy)

29. ajarn rung working

30. kostas from dirty roses tattooing

18. 19.

20.

21. 22.

23.
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27. 28.
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30.
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31. 32.

33. 34.

35. 36.

37. 38.
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31. simone folliero, 

trafficanti d'arte (italy)

32. chris crooks, white dragon

33. chris crooks, white dragon

34. chris crooks, white dragon

35. shio, blessed tattoo (spain)

36. tenkiryu ‘horioshi V’ working (japan)

37. body painting

38. body painting

39. theodor brezetos, teo tattoo (greece)

40. lorenzo di bonaventura, the hive (italy)

41. lorenzo di bonaventura, the hive (italy)

42. lorenzo di bonaventura, the hive (italy)

43. gianluca artico, fronte del porto (italy)

44. hannya mask exhibition

39. 40. 41.

42. 43.

44.
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45. nik the rookie, 

pure morning (italy)

46. hannya mask exhibition

47. roberto lauro, 

roberto lauro tattoo (italy)

48. otto d'ambra, white elephant

49. melissa mechur, 

gabry scriba, 

scribatattoo (italy)

50. zsolt, art by zsolt gomori (hungary)

51. aber, moth and rose (greece)

45. 46. 47.

48.

49. 50. 51.
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Chris Guest is no stranger to the tattoo
world. He exhibits his paintings and
prints at conventions up and down

the country. Bold, energetic strokes frame
intense detail to create highly original,
beautiful works of art that simply burst
with energy, encapsulating a modern
kitsch sense of reality.
Was art something that came naturally to you as a child?
Sure thing. I was always drawing as a kid, mainly cartoons and comics. It
was endlessly enjoyable, getting lost in my own little world, with pencil and
paper. It certainly came naturally to me, but the more you do something,
the better you get.

Interview by Total Tattoo 

Pictures courtesy of Chris Guest



Have you had any formal art
education?
I studied illustration at Bournemouth Uni, but
I can’t really say that helped me to develop
as an artist. Recently I’ve been taught by
some wonderful painters at London Fine Art
Studios in Battersea. They teach you to draw
and paint from life using the same
techniques as the Old Masters – and if it’s
good enough for them, then it’s certainly
good enough for me.

What made you decide to become a
full-time artist?
Before I started painting full-time, I worked
as a nursery photographer for ten years
(and just painted in my spare time).
Basically, I was photographing children all
day and it was very stressful. One day, after
a particularly difficult episode, I decided that
I couldn’t spend the rest of my life
photographing other people’s screaming
kids and photoshopping snot trails! So I took
a leap of faith and it paid off. It was
daunting, but it was actually an easy
decision to make when I really thought about
the reasons why I was doing it.

How would you describe your style?
[Laughs] Trashy? I try not to pigeon hole
myself into a particular style too much. I
paint things that inspire me, and if it lands in
a certain style then great – and if not, no
worries.
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What’s the special appeal of painting the human form?
I’ve always been drawn to the human form. Over the years (especially when I was
starting out) I’ve messed about with landscapes and abstracts, but I always get bored
with those and find myself drawn back to painting people. As an artist, you have to
stick with what inspires you, and listen to that voice. That’s why I paint tattooed
people. I’m quite heavily tattooed myself, and I enjoy the challenge of painting
tattoos. Now, my paintings don’t feel complete unless there are some tattoos in there.

Do you paint from life or from
photographs? 
I paint from life and from photos,
depending on what I’m trying to achieve.
(It’s nigh on impossible to paint someone
from life on a blow up shark...) Most of
the paintings you see here are from my
own reference photos. 

Could you tell us about the paints
and brushes you use?
Sure. I use oil paints. It’s worth buying
the best quality – nice paint always goes
a lot further – and it’s a false economy
to buy cheap stuff. Brushes wise, there’s
a brand called Rosemary & Co that I
really like. But I use all kinds, from
synthetics to hog hair to sable...
Whatever I have lying around in my
studio at the time. I’m pretty hard on my
brushes, and I especially like the different
textures you get when they’re knackered
from being left in turps for a few days
because you couldn’t be bothered to
clean up! I also play around with
watercolours from time to time. I find it
refreshing to paint in a different medium
for a few weeks. (A change is as good as
a rest!)

How long does it take you to
complete a painting?
I get asked that question a lot, and I wish
I had a good answer. Sometimes I’ll start
a piece and then it will sit in my studio for
six months before I look at it again.
Other times I’ll finish something in two
weeks. It really is quite random. And I
work in all kinds of sizes. Recently I’ve
enjoyed doing some larger scale pieces
(60” x 48”) whereas before, everything
used to be around 16” x 12” or even
smaller.
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You have an eye for detail, but
there’s also great fluidity in your
work...
Thank you. I always try to achieve that
balance. It’s something I’ve noticed when
I study Old Master paintings. Up close
they look like a bit of a mess – just a
load of paint slapped around – but step
back and they look amazing.

Do you find it difficult to step away
from a piece and say it’s ‘finished’?
Sometimes. My general rule is that once I
start to feel that anything I’m adding is
just making it worse, then I know it’s time
to call it a day. Having said that, there
are many times when I’ve overworked a
painting. It would be so useful to have an
‘undo’ button like you have in
Photoshop... But that’s the beauty of
painting I suppose!
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Why have you chosen to
incorporate inflatables in your
paintings?
Good question! And I wish I had an
interesting arty answer for you. But it’s
just a mixture of childhood memories and
things that I think will be fun to paint.

If you see a person you’d like to
paint, do you approach them?
Yes, if I think someone will make a good
subject for a painting then I do ask them.
Generally speaking, it’s people whose
look will suit an idea I already have.

Do you feel there is a pressure to
stay ‘on trend’?
I certainly don’t lose any sleep over
whether or not I’m ‘on trend’. If your art
connects with people, they will be
interested, regardless of trends. If you try
to be the flavour of the month and paint
only what you think the market wants,
instead of what inspires you and comes
from your heart, then eventually you’ll
get recognised as that - rather than
someone who has their own voice and is
creating something original. 
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In a world of digital technology,
what do you think is the appeal of
an original painting?
I think people will always appreciate
something that has been created by a
human being. That’s why I like my
paintings to scream out at you that they
are painted by hand, and are full of
artistic expression, rather than looking
exactly like the photograph they were
painted from.

At the London Convention, you
were selling prints at really
affordable prices...
Yes. I try to keep something available for
all budgets because I believe that art
should be shared with all.

Tell us about your future plans.
I have a solo exhibition coming up at The
Underdog Gallery (near London Bridge),
which I’m very excited about. I’ll also be
doing more of my painting workshops,
mainly in London but also around the
UK. If anyone is interested in booking a
place – to learn the basics, have some
fun, and maybe pick up a few painting
secrets! – then do get in touch. And long
term I’d like to put out a book or two for
sure. But every day I get to wake up and
pursue my passion for painting, I’m
happy!

www.chrisguest.co.uk
Instagram @chrisguestartist
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Photos and interview by Jenna Kraczek

Where are you from and how did you

get involved with this crazy industry?

I was born in Southern California but I grew
up internationally. I was studying journalism,
and writing for a local magazine and
newspaper, when I was approached to do an
interview for Sullen TV – which led to me
becoming one of the original Sullen Angels and
a main correspondent. That in turn led to
more frequent modelling, loads of print work,
and international emceeing as well as being a
permanent judge on CMT’s Tattoo Titans
television series.

Being a correspondent for Sullen TV,

you've interviewed many artists. Any

favourites?

Oh man that's a hard question. The majority of
them have become friends over the years and
they’re all super amazing. I truly enjoy all my
interviews, but some of my favourites have
been with Flaks, Big Meas, Carl Grace, Liz
Cook and Megan Jean Morris. 

What’s your favourite tattoo style?

I love realism and script - although a lot of my
own body is traditional! Actually I like any style
of tattooing as long as it's well done or
creative. I quite like trash polka… also Zack
Singer has a very unique fusion style mixing
realism with geometric designs and a little
pointillism too. His work is incredible. 

Any impulsive pieces on your body?

My palm was impulsive. Luckily it hasn't faded
at all since getting it done three years ago.
When we were bored at a convention one
time, me, Leigha Hagan and Camille Johnson
got matching Classy Bitches down the sides of
our fingers… and on another occasion me and
about five other girlfriends all got Care Bear
tattoos on our thumbs. We each picked which
Care Bear suited us best. I got Love-A-Lot
Bear!

With tattoos becoming more

mainstream, how do you feel this has

affected the industry?

I think it has its good side for sure. Tattoos
have become far more acceptable than they
use to be, and they are finally being seen as an
art form. But all the tattoo television shows
have given the general public (who don’t
necessarily know anything about tattooing) a
false idea of how it’s done. A lot of people
assume tattoos are completed in a couple of
hours – you make an appointment and you’re
in and out – because that’s what they see on
television. That can lead to problems when
they go into a shop and find they need to wait
for a sketch and that the piece itself will take a
few sessions… 

Women artists are playing a more

and more prominent role. Do you

think there is still any prejudice

against women in tattooing?

Honestly, if you take a look at the top tattoo
artists around the world, so many of them are
women – Teneile Napoli, Megan Jean Morris,
Sam Barber, Yas Vo, Karlee Sabrina, Moni
Marino, Liz Cook, Megan Massacre, Debora
Cherrys… the list goes on, and I know I'm
leaving out so many. I think it's becoming the
way it should have been all along. People
appreciate the art regardless of whether it was
done by a woman or a man.

Do you think social media has helped

tattoo talent to grow?

Social media enables artists to show their
work around the world. I feel there’s always
been artists creating work of the same calibre
as today – it just wasn’t so widely on display.
Social media has lifted the veil, so the world is
finally able to see how much talent has
previously gone unnoticed and how incredibly
beautiful tattoos can be. It’s helped the general
public to see tattoos as more than just faded
old biker ink. 

What advice would you give to a

teenager thinking of getting their

first tattoo? 

WAIT! Be patient. It’s very easy to jump in and
just start getting tattooed. Unless your parents
are in the industry to guide you, you need to
take your time, research your artists, and make
sure their work is what you’re looking for.
Remember that not all artists can do every
style. And SAVE UP THE MONEY. A good artist
will not be cheap. 

As a heavily tattooed woman, have

you experienced any problems in any

of the countries you’ve visited? 

Not really. When I was much younger I would
get loads of stares and whispers, but I find that
people are usually kind and positive towards
me. I get lots of questions of course, but not
often of the judgmental sort. 

What’s your favourite thing about

the tattoo scene?

I love the sense of community. The tattoo
industry is the most accepting and loving
family in the world and I'm grateful to be a
part of it – and to have friends all over the
world through it.

Any projects coming up that you are

excited about?

I am actually working on my own vanity line
with my bestie Camille Johnson, so keep an
eye out for when we launch!

How do we get in touch and follow all

your adventures?

Instagram @ItsMsBernadette
Facebook.com/BernadetteMacias

Anything else you’d like to add?

Just one favour… My long term boyfriend
@JJdtd is the singer of @DeezNutsDTD and
it would mean the world to me if he could
have a mention!

O
ur cover model this month is Bernadette Macias,

whose motto is ‘live life with love in your eyes’. She’s

a correspondent for Sullen TV and has interviewed

many big tattoo names. Her adventures have taken her all

over the world, and she loves being part of the international

tattoo family.
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Photos and Interview by Jenna Kraczek
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A bodysuit by

bill CAnAles

A
ny bodysuit is special, but a Nine

Dragon bodysuit by Bill Canales is

VERY special, especially when it’s your

first major tattoo and it’s completed in only

eighteen months! Here’s the story of a unique

tattoo adventure told from both sides of the

needle by Bill Canales himself and his client,

Joe. It all happened at Bill’s studio, Full Circle

Tattoo in San Diego, California.

Interviews by Lizzy

Pictures courtesy of 

Bill Canales and Joe

JOE

To begin, could you tell us a bit about yourself?

I am 39, born in Brooklyn of Italian descent. My upbringing included having the

quintessential Jewish American princess mother and a Mafia-influenced drug dealer

father. Needless to say, it was an interesting childhood. I moved to San Diego about

twenty years ago and for the past eighteen years I’ve been working in internet

marketing. I’m a big hip hop head, especially the 90s (Wu Tang for ever!) My whole

life, I have been geeking out on things I deem cool – motorcycles, tattoos,

computers, cars, denim and sneakers. In fact I used to have a collection of more

than two hundred pairs of sneakers until I realised I only have one pair of feet... But

enough about me. Let’s talk about the suit!
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OK. What made you decide to have a

bodysuit?

I’ve always been a fan of tattoos, but up to

now I’ve only had two kanji – my daughter’s

name and the symbol for ‘abundance’ (which

also happens to be part of the logo for a

group called Jedi Mind Tricks... I told you I was

a hip hop head!) I think I have a touch of

OCD because I have battled all my life with

symmetry and the proper placement of things.

The bodysuit idea all started with me wanting

a new tattoo, then rapidly realising that I

needed a sleeve. But how could I walk around

with just one sleeve? Clearly I needed two.

Then what about my chest, legs and so on?

After about six hours of deep deliberation,

there was only one answer: I needed to get a

full-on yakuza-style bodysuit from a single

artist, or nothing at all. That much was clear.

But I knew I wouldn’t feel complete until I was

done, so going to Japan and embarking on

some ten-year bodysuit plan was not going to

work for me. I had to find someone in San

Diego.  

And you chose Bill.

I know some of your readers may bug out

when I tell you this, but at that point I actually

had no idea who Bill Canales was! I also had

no idea what the subject matter of my suit

would be. I googled, and Full Circle Tattoo

came out near the top of my search, but I

knew that didn’t necessarily mean shit about

the quality of the studio. I liked their logo

though, and the studio had a cool name, so I

clicked on to their site. The artists were

certainly doing amazing work. Then I saw Bill’s

profile and a link to his Instagram, and straight

away there was this huge body of work, any of

which I would have been honoured to have. I

knew I had to meet this man. So I called up

and got a consultation the following week.

Nervous as hell, I walk into the shop and ask

for “Paul Canales”... Yes, I forgot Bill’s name!

Great start, right? I almost walked out in

shame right there and then. But Bill and I

talked, and I instantly just liked the guy. He is

quiet and confident, and his shop is beautiful. It

all just felt right.

What were your initial ideas for the tattoo, and how did these evolve?

After our first meeting, I emailed Bill a bunch of ideas. Probably too many! I knew I would like

anything he did. I remember at the very beginning I told him that a dragon and a tiger on my

back could be a nice start. He called me a few days later to look at a sketch, and it was just a

dragon. No tiger in sight. But I didn’t care one bit. The dragon looked amazing. It was actually

during the first tattoo session that we decided to just do dragons all the way down – the

Nine Dragon Suit.

Tell us about that first session, and how it felt.

I will never EVER forget it. I was so excited about the prospect of this tattoo, and getting it

done, that I didn’t stop to think about the pain aspect – until the needle hit my skin for the

first time. Immediately I was thinking, “What the fuck am I doing? There is no way I’m gonna

last five minutes, let alone eight hours!” And then a singular thought entered my mind which,

thankfully, carried me through the rest of the sessions. I thought, “Joe, you will NOT become

some cautionary tale about the guy who came in asking Bill Canales for a bodysuit then ran

out and never came back!” So really it was my pride that kept me going.

What was the most difficult part of your body to get tattooed?

By far the worst area was my back – the initial linework, the shading, the colour – all three

times, even though they were months apart. Maybe it’s because my back was where the

whole thing started, and it always reminded me of that first session when I panicked and

almost quit.
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What aftercare did you use?

Most of the time I used Hibiclens or the

generic as a liquid soap for the first few days

then back to the good ol’ bar of Dove. I also

used a very light coat of a fragrance-free

lotion when needed, as per Bill’s instructions...

Was it a strange feeling to go from

barely any tattoos to a full bodysuit

in just eighteen months?

Yes. I didn’t think it would be, but it was.

Whenever I walk around my house naked

(which, admittedly, is most of the time) and I

pass a mirror, I’m like, “Who the hell is this

guy?” My mental image of myself still doesn’t

include the suit. But we’ve only just finished it.

It’s only a matter of time.

How did you feel when the suit was

completed?

In a word, bittersweet. Because I was so

focused on finishing – and wanting to feel

complete – the whole tattoo process was a

little bit of a blur. Now that it’s over, I wish I’d

paid more attention to taking it all in. But I’m

not really done. I mean, are we ever really

done? I have armpits that need some

peonies... and my neck, hands, and feet... and

then I will have to get Bill to tattoo my head...

What does this tattoo mean to you?

Right now, this tattoo feels like the

culmination of my life. I’m a person who likes

to be unique; I go against the flow, and I try to

do things that others are either unwilling or

unable to do – so if I was going to get a

tattoo, it was of course always going to be a

bodysuit. When we were discussing the idea of

a Nine Dragon Suit, I did my research and

became a fan of The Water Margin and the

character Shi Jin in particular. The story deeply

resonates within me – as did our whole tattoo

process. But the tattoo was never really about

the specific subject matter. I would be proud

to have ANYTHING by Bill Canales on my

body!

BILL

How did you first meet Joe?

Our first meeting was when he came into the

shop for a consult and told me he wanted to

start a bodysuit. Not your normal kind of day

– and certainly one I won’t forget!

What were your initial thoughts

when Joe said he wanted a bodysuit?

When Joe explained his idea to me, I thought

OK, this seems like something that can

actually go through. It didn’t seem like he was

joking. In fact he was on a mission.

What did you discuss in the

consultation?

We discussed a few concepts, but we didn’t

really settle on a full idea. We were still

brainstorming right up to the first actual

tattoo session.

Could you tell us about the design

process?

We began with the back. It seemed like the

perfect place to start such a big project. I

knew Joe was interested in a tiger/dragon

combo, but during the drawing I just wasn’t

feeling it – so I went with a huge dragon

instead. It just felt right. I hoped Joe would go

with it… but if not, I was sure I could talk him

into it (I silently thought). Halfway through the

outline, it just happened. I asked Joe, “Hey,
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what do you think about the Nine Dragon

Suit idea?” and he said, “Yeah, I’d already been

thinking about that.” So that’s what we settled

on.

How did you incorporate Joe's other

tattoos?

Initially I thought, “How am I going to work

round these?” But they were really in the right

place. It was like they were meant to be there.

The further we got, it all just kind of happened

organically.

How was Joe to tattoo?

Pretty easy, except for the first session. As

soon as I began I knew he was hating it. I’ve

tattooed a lot of backs, and as soon as you

start you can see people’s reactions, or feel

their body just sink with all the tension. I really

feel for my clients – but hey, they don’t HAVE

to get tattooed! It’s all up to them.

Do you have a favourite part of the

bodysuit, and if so, why?

It’s hard to say which is my favourite part of

the suit, but if pushed then I guess I would

have to say it’s the back that stands out for

me. Of course it’s the biggest part of the

tattoo, so its sheer size is a major factor. It

looks great from across the other side of a

room!

And how did you feel when the

bodysuit was finished?

Joe’s idea was to get it done as fast as

possible, but having the suit finished was a

bittersweet feeling to say the least – for both

of us. Every session with Joe was always

interesting. Never a dull moment. We found

out a lot about each other, as people inevitably

do when they spend 226 hours together! I’m

glad I got to know Joe. We became close

friends and I’m pleased that he’s proud to

wear the suit. I’m sure we will be travelling

around from show to show, so do stop and

talk to Joe if you see him out there; he’s quite

the individual. Thank you, Joe, for your

friendship and support.

Full Circle Tattoo

South Park

2312 30th Street

San Diego, 

CA 92104

Tel +1 619.226.6575

www.fullcircletattoos.com
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GALLERY

alex hennerley, adorned tattoo

alice totemica, on the road

alice, totemica, on the road

sami pickett, true love tattoos
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peter lagergren, malmö classic (sweden) sicko black, black lotus (russia)

zak 
breakspear, 

high tide 
tattoo

vetoe, vetoe tattoos (usa)
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rory, terry’s tattoo studio

adam downing, tiger bones

daniel, inkdependent tattoo

keely rutherford, jolie rouge tattoo
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ben kaye, 

ship shape tattoo (new zealand)

piotre gie, rock ‘n’ roll tattoo

sean guthrie, sailor max tattoo parlour

sadee glover, black chalice tattoo



uncl paul knows (greece)

rique corner, 

solid heart tattoo (germany)

yarson, yarson tattoo studio steven mostyn, memories and mischief (germany)

Total Tattoo Magazine 51



52 Total Tattoo Magazine

wes, insider tattoo

jonathan toogood, imperial tattoo company

adam link, mint gun club tattoo parlour

chris, inkdependent tattoo
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lynn akura, tiger bones

john, aberdeen tattoo collectivevic crist, tattoo crew

     

krista olofsson, 
the tattoo shop inc (usa)
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christopher kenyon, true ‘til death tattoo

jon potter, 
twisted image custom tattoos

lea snoeflinga, northside tattooz

fabio melo, the black freighter tattoo company

chris, inkdependent tattoo

jemma jones, 
sacred electric tattoo
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Beautiful chaos and exquisite quirkiness. Just two of the ways
you could describe Belly’s tattoos. Whether it’s their apparent
simplicity, or their abstract pandemonium, you cannot deny

the impact of his designs. Belly’s work has incredible freedom, but at
the same time there is discipline behind that crispness of line and
precise application of colour, and it’s these opposing forces that
energise his creations. The visual clash draws you in. He tattoos with
skill and sensitivity, but perhaps the most engaging aspect of his
work is its lightness and humour – attributes that also characterised
our conversation when we met on a wet and windy morning in Paris.

It was plain to see that the cold grey city was not Belly’s natural habitat. He’s a long way from his
beloved Perpignan in the South of France. “I’m very happy to visit Paris, but I certainly couldn’t
live here,” he says with a smile. “I need to see the mountains, the sunshine and the sea! In French,
the sea is ‘LA MER’ and ‘LA MERE’ means ‘mother’... so maybe there is something Freudian
going on? I need LA MER/LA MERE!”

Interview by James Sandercock 
Images supplied by Belly
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Perpignan is not just the city where Belly
chose to open his studio, Belly Button Tattoo.
It’s also his family home and the place where
he grew up. As a young boy, he was inspired
by his talented older sister who was studying
fine art (and who, perhaps without knowing it,
gave him exactly the push he needed). “There
was one occasion when she made me a
drawing for my biology lesson at school. It
was so beautiful. My teacher and all the other
students were so impressed. And I took all the
credit! Then because everybody already
thought I was such a brilliant artist, I decided I
had to do it for real...” So how did the young
Belly develop his artistic skills? “My first love
was Marvel and Stan Lee. Every month I
would get my new comics and that was a great
day. I even started to create my own
characters. I continued to draw at high school,
where I had a very weird but very smart art
teacher who really helped me to understand art
and develop a passion for it. I found the linear
progression of art history, from one movement
to another, very interesting. It made sense to
me.” 



Belly’s graphic style also hints at that love of
logical process. “Yes,” he agrees, “that kind of
thing does appeal to me. And because of that, 
I see myself as a designer rather than an artist.
I don’t like this label ‘Artist’. I’m a creative
man – I’m happy to say that – but I’m
definitely not an ‘Artist’. I’ve always needed
to use my hands. That’s very important to me.
I only work freehand now. If you can draw,
you should draw! Don’t use a stencil. The
body is your playground.”

For his first couple of years as a tattooist, Belly
was doing a bit of tribal, a bit of traditional...
all the kinds of things you might imagine. “To
be honest, these weren’t really the styles I
wanted to be doing, but I liked to tattoo so
that’s what I did. Then I saw an article about
Yann Black, and I said to myself, ‘OK, we can
break the rules.’ Many tattoo artists of my
generation were thinking the same thing. I
suddenly felt I could draw the way I wanted to.
I like things to be dynamic and sometimes
scratchy like a sketch – not always so clean –
and this is what Yann was doing. It was a
revelation. And of course there was Bugs. I’m
very proud because he comes from Perpignan
too! He was like a god to me. A while ago he
came to my shop when he was on holiday and
told me how delighted he was to see an artist
like me in Perpignan. I was overwhelmed.
Now he always visits when he’s in town. It
means a lot to me.”
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Many people will remember the critical backlash against the new wave of avant garde graphic
artists such as Yann Black, Noon and Lionel Fahy. I wondered if Belly had experienced that too?
“Yes, it was a funny thing. So many people didn’t understand what was happening at that moment
in time. Customers didn’t know why I didn’t want to do tribal or dragons, but I would tell them,
‘It’s just not my way.’ I remember going to San Francisco to see some of my family, and I took
my portfolio to a convention. When I showed it to other artists they would look at it, then look at
me, and say, ‘Oh, you are French.’ Then I realised that I had ‘the French touch’, and that I wasn’t
alone. It was the beginning of a new type of tattoo. Many of the artists of my generation work in
this way. It’s a great honour to be part of this movement. In the early days, one of the most
rewarding things was people saying to me, ‘I didn’t use to like tattoos, but now that I’ve seen what
you’re doing, I do!’ And young artists come up to me at conventions and tell me they’ve been
admiring my work for the past ten years... But you do still find some negative reactions to the
style, even today.” 
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Tattooists often dislike being pigeon-holed into
genres, but I take the risk and ask Belly how
he himself would describe his work. “Oh,
that’s the worst question!” he responds. “But
let me come at it from a different angle and
describe my creative process instead. I always
have two questions for my clients: What
images do you want? And what stories do you
want to tell? Maybe they just want the tattoo to
be aesthetic. Maybe they want it to speak of
something. We exchange ideas for a while,
then we draw, and then I start to draw on them.
We work on the design together, with the
understanding that it’s perfectly OK to dislike
something as we go along. I feel it’s important
to share the creative process in this way.
Sometimes it’s easy and sometimes it’s hard,
but it always feels natural – for both me and
my clients. It’s a new experience every day.”

Despite this wonderfully collaborative way of working – where every tattoo is a product of
Belly’s relationship with his clients – I wondered whether Belly ever came up against the artist’s
equivalent of writer’s block? “I don’t know whether other tattooers have experienced this, but
after ten years I had a real crisis,” he confesses. “When I first started out, I had so much to say, but
after a decade of tattooing I suddenly felt I didn’t have anything new to offer. I even thought
maybe I should stop. But the last twelve months have felt like a new beginning. I feel very free
again. I guess when you’re creative, this is just the way it is. Sometimes it’s difficult, and
sometimes it’s so fucking cool... just like love!” 
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I ask Belly if he is applying this new surge of
creative energy in other artistic media as well?
“I don’t have enough time to get into painting
or sculpture... but perhaps I really just need to
make the time. Maybe I’m a little afraid? It
just feels so natural for me to draw on skin. I
can’t talk to a canvas and ask it to explain its
life! ‘What would you like to tell me...?
Nothing!! You’re just very white and square...’
I need to experience a social exchange. Maybe
I’m actually a bit frightened of being alone
with myself...”

Suddenly the weather takes a turn for the
worse, with gusts of bitterly cold wind and
chilly rain. It feels like the right time to draw
our conversation to a close. We bid each other
a fond farewell and as I watch Belly stroll into
the distance wrapped up in a thick scarf and
jumper, I reflect on how much I’ve enjoyed the
charming warmth of his company.

Belly Button Tattoo 
15 Rue Joseph Coma, 66000 Perpignan,
France
Tel +33 6 63 04 18 23
bellybuttontattooshop.com
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WARSAW
TATTOO CONVENTION

The Warsaw convention goes from strength to strength.
This year, for its fifth edition, it expanded into a
spectacular three day event. Kamil Zieliński, from
Inkdependent Tattoo in Edinburgh, sent us this report...

I’ve been visiting the Warsaw convention right from the start, and it’s nice to see how it’s

grown. Over the years, it’s welcomed more than six hundred different artists from at least

twenty five countries. For me, it’s an opportunity not only to attend an awesome tattoo

event in Poland’s capital city, but also to catch up with old friends – and of course meet as

many new artists as possible, and watch how they work.

The convention takes place in the Conference Centre at the Legia Warsaw Stadium. As

always, the first person we bump into is Dominik Madrachowski, the main face of the event.

He also manages the well-known Warsaw tattoo studio Juniorink Najgorsze Studio w

Miescie (which roughly translates as “the worst studio in the city”…) who co-organise the

convention along with Azazel Tattoo & Piercing, another familiar name to Warsaw tattoo

fans. Dominik is an amazing co-ordinator and a really friendly person who always finds the

time to have a wee chat with every artist at the convention. You can see him everywhere,

making sure everyone is happy and sorting out any problems that arise. He’s the first person

you’re gonna see when you arrive, and he’s also the guy who will thank you personally at the

end of the event.

Report and pictures by Kamil Zieliński

1. fredão oliveira, 
inkonik tattoo studio 
(brazil)

2. agnieszka kulinska, 
avalan tattoo (poland)

3. jordan oterski, 
sacred art tattoo

1.

2.

3.
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4. 5.

6.
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The atmosphere at the Warsaw convention is amazingly friendly, and all the staff speak English so

there are very few communication problems. From the artists’ point of view, this must surely be

one of the most hospitable tattoo events on the planet. On the first day, everyone gets their

booth set up as fast as they can to maximise the time for socialising. Throughout all three days of

the convention, there’s a VIP room available for them whenever they need a break. Traditional

Polish food is laid on, plus lots of other eating and drinking options, including both soft drinks and

alcoholic beverages – with vodka (of course!) in big silver ice buckets. And it’s all complementary,

as part of the price of the booth. This VIP area is a really quiet place where artists can relax away

from the noise of the convention and re-charge their batteries, which is incredibly helpful during a

three-day event such as this (and also very generous of the organisers too). 

For the visiting public, there are many food trucks outside the stadium with a really nice selection

of street food for everyone. Even vegetarians and vegans have plenty of yummy options. And on

each level of the convention there’s a bar with a good selection of alcohol.

Entertainment-wise, lots of stuff was happening on the stage of course, but the big surprise was

the family workshop conducted by Tomasz Madej (of Warsaw’s Asia-Pacific Museum) – an exciting

voyage of discovery into the world of Polynesian myths and tattoos aimed at children aged 6-12.

It was a huge success. The convention organisers hope to offer similar educational segments next

year, with all age groups in mind.

The style of tattoos at the convention was a mix of everything, but I noticed that there weren’t as

many artists doing traditional pieces as you would expect to see at a UK event. There was

realism, neo-traditional, blackwork and illustrative work, plus a lot more besides. There simply

wasn’t time to get round to see everything, but my overall impression was that a large proportion

of the artists were working in colour. And of course there were plenty of high quality tattoos on

show for the competitions on the stage.

This year, I was struck by the enormous numbers of visitors who’d come from outside Poland –

testament to the amazing reputation of contemporary Polish tattooing, and a sure sign that the

Oberon 3D Warsaw Tattoo Convention is developing into a truly world class event.

4 & 5. mariusz romanowicz, 
inkspiracy art & tattoo 
gallery (poland)

6. yarson stahowic, 
yarson tattoo

7. robert borbas grindesign,  
rooklet ink (hungary)

8. saga anderson, 
boss tattoo (canada)

9. taras prystupa, underdog 
warsaw tattoo (ukraine)

10. pimto, cykada tattoo (poland)

7. 8. 9.

10.
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11. agat, agat tattoo (latvia)
12. durga tattooing
13. daniel bacs, inkdependent tattoo
14. arno b (usa)
15. artist unknown
16. mickey frost (poland)
17. paku, studio szerszen (poland)
18. ciastek, azazel
19. marcin pawlus, (poland)
20. daniel bacs, inkdependent tattoo (scotland)

11. 12.

13. 14.

15.
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16. 17. 18.

19.

20.
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21. fredão oliveira, 
inkonik tattoo studio (brazil)

22. fredão oliveira, 
inkonik tattoo studio (brazil)

23. lukasz skrzypinski, 
azazel (scotland)

24. max pniewski, 
southmead tattoo

25. goorazz tattoo
26. przemek malachowski, 

shamack tattoo
27. saga anderson, 

boss tattoo (canada)

21. 22. 23.

25. 26.

27.

24.
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Interview by Total Tattoo 

Pictures courtesy of Mauro

B
ased in Majorca, tattooist and airbrush artist

Mauro Sebastian Gavilan (MSG) produces

beautifully crafted handmade tattoo

machines and hand-poking tools that are so finely

finished, they are works of art in themselves. We

had to meet him and find out more. 

Could you tell us a little about

yourself?

I was born in Argentina and I’ve lived in Spain

since 2001. I feel very fortunate that I have

been able to realise all my dreams – to have

my own tattoo studio, make my machines, do

airbrush painting, travel, and enjoy time with

my family.

When did you begin tattooing, and

what was your first machine?

I started tattooing in 1995 and my first

machine was a Micky Sharpz Contraption. I

have it in my small private collection, and it still

works perfectly. I bought it from Cacho, a

famous tattoo artist at Indian Tattoo in the

legendary Bond Street Galeria in Buenos Aires.

When you began tattooing, did you

know anything about tattoo

machines?

When I bought that first machine I had no

idea how it worked. But as soon as I held it in

my hands, I was curious about it. I wanted to

understand how it operated and how it could

be modified. With the passage of time, and

with the need to solve the usual practical

problems (such as making my own

footswitches), I gradually learnt more and

more.
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Was it easy to learn?

No, it was a long and difficult process.

There was no internet at that time, so

everything was based on the exchange of

ideas and experiences between me and my

tattoo friends. Recently, it’s become much

easier to get questions answered, obtain

materials, watch tutorials online, etc.
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When did you start building

machines?

Around 2011. Before that, it was just a hobby. I

was making prototypes of my ideas for

rotaries, completely handmade, using very few

tools. Then several of my tattooist friends

started asking me for machines with different

finishes and specifications, and before I knew it

I’d embarked on the design and manufacturing

process that I still use today. It happened so

spontaneously. Little by little, I started to get

orders from other tattooists. Then in 2013 I

made and sold my first batch of ten machines.

They were a great success.

What was it that you wanted to

achieve when you started building

your machines?

After using, testing and comparing the

different machines I’d been using over the

years, I decided that I had to make a machine

that was easily adjustable and very powerful –

with plenty of different options in terms of

weight, finish, materials, etc, so that every

tattooist could make it their own (and even

put their logo or initials on the frame). A good

machine has to be easy to use, easy to clean

and well-balanced, but it’s very difficult to

make a machine that will suit everyone,

because every tattooist has different

requirements and different preferences. A

machine might work well for one artist, but

not for another. That’s why it’s important to

make them really versatile.
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Tell us about the machines you build.

I only build rotary machines, direct drive, with

an adjustable stroke of 1 mm to 5 mm. They

are very easy to adjust, ideal for all types of

work, and compatible with both conventional

and cartridge needles. They have a 6 watt

Maxon motor, and can be used with any

power supply in the 6 volt to 11 volt range.

They’re powerful and easy to use.

What machines do you use for your

own tattooing?

I use my own machines for all my tattoos. I

usually work with two differently pre-set

machines, and I use cartridge needles because

I think they are more hygienic, comfortable,

and easy to change.

Tell us how you make your machines.

I like to try out different tools and processes.

The early machines were made completely by

hand, but that was a long and complicated

process. Today I design my machines with a

CAD program and use different cutting

methods such as water-jet cutting, laser

cutting or CNC. But I do all the remaining

stages – the sanding, polishing, threading,

turning, assembling and testing – by hand

myself. The materials I use include aluminium,

brass, copper, carbon fibre, Kevlar, Perspex,

Spanish olive wood... anything that is suitable!
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What do your machines cost to buy?

Usually between 250 and 350 Euros depending on the materials and the finish. Although they

look very different, they all have the same motor, the same kinds of features, and the same

adjustability.

Do you do custom orders?

Yes, certainly. Anyone who is interested should contact me direct and let me know their

requirements. I always begin by making some sketches, then we can work on the idea. There

is currently a waiting time of one or two months.

And you also make hand-poking tools?

Yes. These are good tools for working on contoured areas such as the hands and fingers. They

are less aggressive on the skin, so there is less pain. Before I got my first machine, I used to

do hand-poking, which is why I like to continue to make these tools. They bring back good

memories for me.

Is there anything else you would like to add?

I would just like to thank my family, friends and clients for supporting me in my work – and

to thank you for this interview!

MSG Tattoo

Carrer de Marbella 71

07610 Palma de Mallorca

Islas Baleares

Tel +34 699 166 988

contact@msgtattoo.com

msgtattoo.com
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BARCELONA
TATTOO CONVENTION

Words by Total Tattoo reporting team • Information courtesy of convention organisers • Images by John McCaughey, Spot the Spirit/World Tattoo Events

In the midst of recent dramatic political events, with the
city in turmoil and Catalonia’s future seemingly hanging in
the balance, the three-day Barcelona Convention (and its
umbrella event BAUM Fest) laid on a spectacular
celebration of urban culture and tattoo art.

This was the twentieth year of the Barcelona International Tattoo Convention. For the past
six years it's been part of BAUM Fest, the Barcelona Art & Urban Culture Festival, an all-
encompassing extravaganza of street art, music, dance, extreme sport, motorbikes, cars, and
all things cool. Around 18,000 people visit the event each year.

There were some three hundred tattooists in attendance at the convention, working in all
genres and styles. (The event's amazing posters were designed by Alex Gotza and Orient
Ching, which gives you some idea of the quality!) 'Ancestral Tattooing' was a central theme
this year, with the emphasis on tracing tattooing back to its ancient roots and showcasing its
more spiritual side, especially with non-machine based work. There was Samoan tattooing by
Su'a Lawrence, Ernesto Kalum representing Borneo’s Iban community, and Ajarn Matthieu
(Matthie Duqeunois) offering sacred Thai Sak Yant tattoos. New Zealander Brent McCown
(of Tattoo Tatau in Austria) brought his fine Pacific Polynesian-style work, and Sanya Youalli
was demonstrating the unique blend of geometry and pointillism through which she is
pioneering the revival of ancient Mexican tattooing. Traditional Japanese tattooing was
represented by Horimasa Tosui, Horihiro Mitomo and Horibudo I.

The convention featured two intriguing tattoo-related art projects. 'Proyecto Cuerpos' ('The
Body Project') provided artists with life-sized person-shaped wooden boards to be adorned
with tattoo designs – with the aim of showing just how beautiful a fully tattooed body can
be, especially when the tattoos are in harmony with the body's anatomy. And 'It's not a
Fashion, it's Life' (launched with the hashtag #noesunamodaesvida) is an ongoing
photographic project gathering images of tattooed people in their sixties and older, and
recording their stories, with a view to presenting a very special exhibition at next year's
(2018) convention.

The ever-popular Art on Wheels segment was a major attraction, with its bikes, cars, Junior
Biker Build-Off and custom painting zone. Graffiti, pole dancing and body painting were also
on show throughout the three days of the festival, and there was live rap and hip hop music
on the stage. The venue even featured a specially-constructed arena for demonstrations of
impressive tricks on boards, bikes and skates. There were contests and awards galore – for
tattoos of course, and also for customised vehicles, extreme sports and urban dance. Even
the food trucks were given prizes! The best-decorated truck and the truck with the tastiest
food each won a free spot at next year's show.

If you're looking for a massive hit of urban culture in a vibrant city full of exciting art and
architecture, then BAUM Fest and the Barcelona International Tattoo Convention are
definitely for you.
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A
rriving at East River Tattoo in Brooklyn, I was greeted
by studio matriarch Shannon who told me Ryan was just
finishing off a small tattoo. Shannon and I started

chatting and we soon discovered some interesting common
ground, with her grandmother being a Lakota Sioux and my
wife's father having worked with AIM (the American Indian
Movement). Then a few minutes later Ryan appeared, and the
two of us headed off to a nearby coffee shop...   

Have you always lived in New York?

Ryan: No, I grew up in San Diego. Before I came here, I lived in San Francisco for ten years,

which is where I learned to tattoo. I’ve been in New York, on and off, for about five years now. I

go back and forth between here and California, as well as travelling further afield.

What was your first tattoo experience?

I was exposed to tattooing at a pretty young age. My mom had this dirtbag husband who would

take me to Hell’s Angels shops and stuff like that when I was like five years old, and I would watch

him get tattooed and be around all these scary biker guys... It left quite an impression! 

Interview by Hotrod Paul  

Pictures courtesy of Ryan Shaffer
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What’s your artistic background?

I've been drawing since I was a kid. I’ve always been into ‘interesting’ art, and I

ended up going to art school in San Francisco in the early 2000s, where I

studied painting and printmaking. I keep a steady painting practise; I paint

pretty much every day. My painting and my tattooing are completely separate,

and both are equally important to me. My paintings aren’t tattoo-related, but

I’m sure that starting off as a painter has informed my tattooing in some way. 

Are you more recognised as a painter or a tattooist?

I would say... Oh, I don’t know! [Laughs] I think people are more familiar with

my tattooing. They know me as a tattooer, especially because of the travelling

and the guest spots that I do. But luckily the internet is a good platform for

getting creative endeavours out there, and I’ve begun to get commissions and

sell my paintings through Instagram and social media.  And people who have

been tattooed by me have bought paintings that I’ve done, even though my

art is not tattoo-related.
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For you, what is the difference between tattooing and

painting?

When I’m tattooing, my brain is in a certain mode because you can’t

be as loose with tattooing as you can with painting. The lines in a

tattoo have to be crisp and concise, and there are composition

constraints. Whereas when I'm painting in my studio at home, I can

get weird! And I can work on a much larger scale, which is something

I've started doing in the last year or so. The biggest piece I’m working

on is 72 x 112 inches, and that scale really allows me to loosen up,

especially physically. The balance is good for me. 
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How do you divide your time

between the two?

It kinda revolves around my tattoo schedule. I

work four days a week at the shop, and on

those days my time is dedicated to tattooing.

But I’m usually up early, so I sometimes paint

before I go to the shop. On my days off I try

to get in a good solid five to eight hours of

painting. But it comes in waves, depending on

what’s going on. Occasionally I go for a month

or two without painting, but then I suddenly

vomit out paintings in no time at all... 
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What do you base your paintings on?

It differs with each one. I don’t have a rigid

structure, and I don’t always do a sketch

beforehand or anything like that. My

inspiration comes from anything – even

words. I could be reading something and

there’ll be a paragraph that influences a

painting. I try to get into a meditative state

when I paint. Sometimes it’s just free-minding

shit where I don’t even know where it’s going

and then it turns into something. When I

studied art, it was actually an academic

painting course so I learned all the 'proper'

techniques, but I can't be bothered with any of

that now! [Laughs]

Do you see you art heading in any

particular direction?

I’m trying to build a good body of work with

my painting, and I’ve got some sculpture

projects in mind too. I’ve just moved to a

bigger space so I’ve got all this room to play

around with!

Tell us about Salon…

Salon is a project between myself and Ryan

Metts, who's a photographer. We started it

because we both make art outside of

tattooing. We grew up skateboarding and

listening to punk rock, so we have very similar

interests, and our aim is to create the kind of

products and zines that WE want to look at

and wear! Art that is deliberately not tattoo-

related, even though we’re both known as

tattooers.



For you, is tattooing an art or a craft?

You often hear people saying that tattooing is a craft and not an art. It’s both. Learning how

to make needles and understanding the mechanics of the machine makes you a better

tattooer. And you need to know how to work with the skin. But tattooing is definitely an

artform as well. I saw a video where some guy had set up a robotic arm that performed a

tattoo. There's something about the humanity of tattooing... the intimacy of applying the

tattoo and physically touching the other person... and speaking with them the whole time...

There's an energy in that, and there's nothing else like it. I believe it’s quite a sacred thing.

Tattooing is an artistic craft that has survived from ancient times. 

Your tattooing combines traditional imagery with your own style of art.

What is it about traditional tattoo imagery that appeals to you?

Traditional tattooing is a timeless thing. Compare a tattoo that was made in the 1940s with a

traditional tattoo being made now; the imagery is the same and the method, pretty much,

too. I think the traditional form of tattooing – especially in terms of size – has regained its

popularity. In the late 1990s and early 2000s there were lots of sleeves, colour work and new

school, but that's kinda faded into what we're doing now, which is more classic. With clients

having access to so many good tattooers, they want to get smaller pieces they can collect. In

London, for example, there are some great tattooers like Duncan X who are doing

blackwork, but in a traditional manner. I love what’s going on out there! British tattoo history

is really incredible – the style of the Bristol Tattoo Club, for example. I really like that.
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Where will tattooing go from here? 

It feels like we’re riding a wave, and who

knows what’s going to happen? I learned to

tattoo in a very traditional way, apprenticing

with a guy who had been tattooing for twenty

five or thirty years – Mike Davis at Everlasting.

When I started out, I was doing very

straightforward traditional stuff. Nothing

'outside the box'. But over time, tattooing has

arrived at a place where more and more

people let me do the 'weirder' stuff. Tattoos

can act as armour or they can accentuate the

body, and they don't necessarily have to

meaning anything.

And tattoos on 'public' skin?

Yeah. I’ve only been tattooing for ten years,

but when I started out, having face, neck or

hand tattoos was certainly a bit more off-

colour compared to now. I gotta say there

have been times where I’ve not wanted to

have any visible tattoos – just so I could walk

around and not have people stare – but my

facial tattoos do have a meaning for me. 

Where does your tattoo inspiration

come from?

Stylistically, both in tattooing and painting, I’m

influenced by naïve, outsider art. People like

Rosie Camanga His tattoo flash is insane –

folky and childlike. And painters such as

Picasso, the Abstract Expressionists, and artists

from the 1980s who broke the rules and

made this weird, crude, fucked-up art that just

looks so honest. There are lots of tattooers

out there doing naïve tattoos that are

traditionally influenced – or incorporating that

kind of style into their work – and they're

hitting the nail on the head. Some friends of

mine in Australia are riding the line of doing

traditional but making it look funky and

different. That's hard to do.

Can you tell us what tattoos mean to

you personally?

I guess there are two sides to getting

tattooed. There's the sacred side, which I

spoke about earlier, and then for me there’s

something else too. One of my most

important tattoos was done by a friend of

mine who'd never touched a tattoo machine.

We were all a bit fucked up, and I just let him

tattoo me! It’s pretty much my favourite

tattoo because it was done in the moment,

and with that person.

A final question. What’s your

favourite colour?

[Laughs]Tie dye!

East River Tattoo 

1047 Manhattan Ave, 

Brooklyn, NY 11222, USA

ryan@salon.rip

www.ryanscottshaffer.com

www.instagram.com/ryanshaffer
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PORTFOLIO
Showcasing the art and tattoos of some of the best tattooists working today.
If you would like us to consider your work, please send examples to:
Portfolio, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU, UK

ASHLEY 
THOMSON
INDIGO TATTOO
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STEF BASTIAN
ROYAL TATTOO
(DENMARK)
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As a tattooist, I can’t tell you how often friends’

and customers’ insecurities around their bodies

influence their decisions over tattoos. Worried

about how their bodies might change, they put

off getting the tattoos that they know they

want. At the end of the day, your tattoo is

almost certainly going to last longer than that

no-carbs diet!

I’ve gained a few dress sizes since I started

getting tattooed 13 years ago, and none of my

early tattoos have stretched or warped; they’ve

simply grown in proportion to the rest of me,

and even given me space for new ones! Sure,

dramatic and fast weight change can affect

things, but in most cases gradual changes in

your body are nothing to worry about.

Similarly, people are often self-conscious about

their bodies due to such things as stretch

marks, scarring or just general insecurities.

Many people are wary of tattoos drawing

attention to areas of their bodies that they feel

uncomfortable with. Growing up, I was very

self-conscious; I was always on the chubby side,

and I didn’t like looking in mirrors. A big turning

point for me, however, was getting my stomach

tattooed – that part of me that I had hated so

much. After the unexpected death of my much

loved cat, I decided to get a large tattoo of her

on my stomach, where she used to sleep, to

keep her with me forever.

The boost in confidence for me was instant. I

even found myself pulling up my shirt to show

my work colleagues! Before this, my stomach

had felt like a part of my body that should be

kept hidden from the world; I was even afraid

of my clothes lifting up when I stretched,

exposing my midriff, for fear of what people

might think. A friend of mine had a similar

experience, saying she’d never thought to have

her stomach tattooed because “Why bother?

I’m never going to get it out because I hate it!”

After getting tattooed, though, she told me “I’ll

gladly post the odd underwear selfie on

Instagram, and show the world my odd bod and

feel confident!” Seeing her grow in self-

confidence through this has been wonderful to

witness.

The more tattoos I get, the happier I feel when

I look in the mirror. Areas of my body that I

once loathed are now embellished with

beautiful imagery which empowers me, because

it’s something I’ve chosen for myself. I now have

so many brilliant memories and emotions

attached to these areas, and they’ve replaced

my negative views of myself from the past. I

proudly wear shorts and crop tops and love

having my skin on display. And why not? I’ve

paid a lot of money and endured a lot to get to

where I am now, so why wouldn’t I want people

to see it?

There’s definitely been a correlation between

my tattoos and the increase in my body

confidence. I’m unrecognisable from the person

I was 13 years ago, not just visually but within

myself. Being tattooed has made all the

difference. 

I’ve witnessed so many people beaming with

happiness after seeing themselves in the mirror

with their new tattoos. One customer, after

having her sternum tattooed and seeing the

photograph I had taken, exclaimed “I just look

like a normal person!” It seems crazy that our

body issues can make us feel so alien from

other people, but it’s something we all

experience in some form. No matter a person’s

size or shape or how much they seem to fit

into society’s standards of beauty, we are all

affected by it. I have clients apologising to me

for their bodies all the time; their knees, feet,

legs, stomachs, body hair – you name it. People

feel they need to say sorry to me before I look

at and touch their bodies, and it’s

heartbreaking. 

How awful that we are made to feel this way

about our perfectly normal and natural bodies.

This is part of what makes tattooing so special,

to have the means to be able to transform

people’s perceptions of themselves for the

better. It’s honestly my favourite part of my job,

knowing that I can play a part in promoting

body positivity and help improve people’s self-

confidence, one tattoo at a time.

If you are self-conscious about a part of

yourself and want to get it tattooed, but are

worried about everybody in the studio seeing

your body, most studios should have a privacy

screen that you can ask for, if not a private

room. Remember that we tattooists have seen

it all before and that we are professionals. We

work with people’s bodies every day and we

aren’t going to laugh at you or say anything that

would make you feel uncomfortable. If you’re

worried, request a consultation and use it as an

opportunity to scope out your chosen

tattooist. Make sure they put you at ease and

make you feel comfortable and happy. If they

don’t, just keep looking!

With all this in mind, why put off something out

of fear of embarrassment or how things might

change in the future? Life is too short to wait

around to do the things you want. Embrace

who you are now and get your body tattooed. 

I promise you’ll feel much better for it.

Harriet Heath
Instagram: @lonerosetattoo

T
his month, we’re delighted to welcome a brand new

columnist to the pages of Total Tattoo Magazine.

Harriet Heath is a Manchester-based tattooist who also

works in London. Her tattoos combine traditional design

principles with contemporary colours and subject matter, and

her pieces often have a keen political edge. Harriet also runs

the Facebook group Take Up Space for plus-size people of all

genders. Check out Total Tattoo Issue 156 for an in-depth

interview with her – and read on to enjoy her inspiring and

uplifting outlook on life!



UK CONVENTIONS

2018

19th-21st January

Ink N Art Tattoo Festival

O2 Academy Bournemouth, Christchurch
Road, Boscombe, Bournemouth
www.facebook.com/Ink-n-Art-Tattoo-Fest-
562685003850152

24th-25th February

Brighton Tattoo Convention

The Brighton Centre, King's Road, Brighton,
www.brightontattoo.com

3rd-4th March

Tattoo Tea Party

intu Trafford Centre, 
Trafford Boulevard, Manchester
www.tattooteaparty.com/

17th-18th March

The Tattoo Collective

The Old Truman Brewery
91 Brick Ln, London E1 6QR,
thetattoocollective.co.uk

31st March-2nd April

Maidstone Tattoo Extravaganza

Kent Showground 
Detling
Maidstone ME14 3JF

8th April

Ink and Iron

The New Bingley Hall 1 Hockley Circus
Birmingham B18 5PP
inkandiron.co.uk/

21st -22nd April

Portsmouth Tattoo Fest

Portsmouth Pyramids Centre
Clarence Esplanade,
Portsmouth PO5 3ST,
www.tattoofest.co.uk

28th -29th April

Big North Tattoo Show

Metro Radio Arena
Arena Way, NE4 7 
Newcastle upon Tyne
www.thebignorthtattooshow.co.uk

4th-6th May

Liverpool Tattoo Convention

Britannia Adelphi Hotel
Ranelagh Place
Liverpool, L3 5UL
www.liverpooltattooconvention.com/

TBC May

Glasgow Tattoo Festival

The Studio

8 Dixon St,

Glasgow G1 4AX

www.facebook.com/GlasgowTattooFestival/

19th-20th May

Scarborough Tattoo Show

The Spa Scarborough South Bay, 

Scarborough, North Yorkshire YO11 2HD

www.scarboroughtattooshow.com/

19th-20th May

Northern Ireland Tattoo Convention

Belfast Waterfront 2 Lanyon Pl 

Belfast BT1 3WH

nitattoo.com

7th-8th July

Powys Charity Tattoo Convention

Community Centre, Mount Lane

Llanidloes, Powys SY18 6EZ

www.facebook.com/Powys-charity-tattoo-

convention-283437561802173

7th-8th July

Leeds Tattoo Expo

First Direct Arena, Arena Way,

Leeds LS2 8BY,

leedstattooexpo.com

24th-29th July

Cardiff International 

Tattoo Convention

Mercure Cardiff Holland House

24-26 Newport Rd,28Cardiff CF24 0DD

1st - 2nd September

Oxford Tattoo Convention

The Oxford Academy, Sandy Lane West,

Littlemore, Oxford

www.facebook.com/oxfordtattooconvention

28th-30th September

The International London Tattoo

Convenion

Tobacco Dock, 50 Porters Walk

London E1W 2SF

www.thelondontattooconvention.com

19th-21st October

Midlands Tattoo Industry Show

Athena Leicester, Athena, Queen Street

LE1 1QD Leicester

www.midlandstattooindustryshow.co.uk

27th-28th October

Cambridge International Tattoo

Convention

Guildhall Place

1-6 Corn Exchange St, Cambridge, CB2 3QF

www.facebook.com/cambridgetattoocon

OVERSEAS
CONVENTIONS

2018

12th-14th January
Goa Tattoo Festival
Tito's Pub, Baga, Goa, India
www.goatattoofestival.com

19th-21st January
Zwickau Tattoo Festival
Neue Welt Zwickau
Leipziger Straße 182

08058 Zwickau
Germany
www.tattooexpozwickau.de

9th-11th March
Mondial du Tatouage
Grande halle de la Villette
211 Avenue Jean Jaurès 75019 Paris. France
www.mondialdutatouage.com/

13th-15th April
Perugia Tattoo Convention
Hotel Gió Wine e Jazz area
V.le Ruggero D’Andreotto, 19
06124 Perugia
Italy
www.perugiatattooconvention.com

1st-3rd June
Amsterdam Tattoo Convention
Amsterdam RAI Exhibition and Convention
Centre. Europaplein, 1078 GZ Amsterdam,
Netherlands

29th June-1st July
Ink Mania
Gouverneur Verwilghensingel
70 3500
Hasselt
Belgium
www.inkmania.be

6th-8th October
Monster Ink Tattoo Fest
Evenementenhal Venray
De Voorde 30, 5807 EZ Venray, The
Netherlands
www.monsterinktattoofest.com
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